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1990. I vividly remember the impact that Pedro Cabrita Reis' House of Serenity had on me, at the Galeria 
Pedro Oliveira’s inaugural exhibition, in the Calçada de Monchique. In the corridor running parallel to the 
Douro River the installation dominated the space, absorbing everything except for the visual silence 
drastically imposed by its formal austerity. Hurled into a timeless and nameless territory, the viewer was 
able to recognise therein the faintest and most distant webs of man's relationship with nature, in the 
fragility of the suggested construction, and the echoing murmurs shared and reiterated across centuries 
of possible commitments, announced ruptures or exultations of a promised love. 

This is typical of Cabrita’s works. Anchored in an economy of resources, reminiscent of both minimalism 
and arte povera, they are essentially metaphorical constructions that evoke the great questions of the 
history of mankind and, of course, the specificity of the history of art. Cabrita dialogues better, and more 
fluently, with Caravaggio than with the noise of the majority of contemporary art. He is startled when he 
discovers an old theatre, with its door ajar and its chairs covered with white cloth. He sees the 
primordiality of representation of the landscape in a single line (which may be the horizon line of his 
beloved sea, or the line that assertively crosses the blank page, carrying in its groove every previously 
imagined contour). 

This is also the case with Cabrita’s Faianças (earthenware). By rethinking a secular tradition and 
transporting it to the universe of contemporary artistic creation he delivers an extremely compelling 
result. Cabrita's greatness is once again revealed through a strategy that determines much of his 
production: he never restricts himself to one genre or medium. His works, even these Faianças, 
correspond to painting, sculpture, drawing and installation. This exhibition gains its unique density 
through the transit between the primacy of the part and the sublime nature of the whole. 

These works are reminiscent of an archaeology of the future: in the projection of the unknown, their 
forms confirm all the speculations, anxieties, and nameless goals that we can conceive. They offer comfort 
whispered in the certainty of the possibility of art. 

These works are a celebration of a vital eroticism that, in a redemptory fashion, can mitigate the 
digitisation of all possible interactions. Folds, creases, lips and orifices consubstantiate lines of devastating 
sensuality. 

These works are ancient creatures discovered at the bottom of the sea, where classicism is hidden in the 
shame of the present. 

 
      Miguel von Hafe Pérez 
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